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r II 1 he gold box is a pecu¬ 
liarly eighteenth-century 
phenomenon. Superbly 
JL made and prodigiously 
expensive, it epitomizes the luxuri¬ 
ous tastes and self-indulgence of 
the aristocracy during the ancien 
regime. The enormous demand for these objects during the 
early eighteenth century was associated with the ubiquitous 
fashion for taking snuff. Especially in France the snuff box 
became indispensable to fashionable living. It was at the cen¬ 
ter ot an elaborate ritual of snuff taking, was passed around 
and admired at social gatherings, and became quite suddenly 
a novel vehicle for the display of wealth and taste. 

In performing this social function gold boxes acquired a 
character somewhere between jewelry and costume, and the 
fashionable gentleman would no more have only one gold 
box than he w ould dress in only one suit of clothes. In 1781 
Louis-Sebastien Mercier, writing in Tableau de Paris , went so 
far as to advise that a gentleman should have a different box 
for each day of the year. The enormous cost of these boxes 
would obviously have put this far beyond the means of all 
but a very few. Nevertheless, for those who had the means, 
the obsession for snuff boxes became, as porcelain did for 
Augustus the Strong of Saxony, little short of a disease. Fred¬ 
erick the Great of Prussia is believed to have had more than a 
hundred diamond-encrusted boxes (see nos. 31-32), while 
Count von Briihl, director of the Meissen porcelain factory, 
possessed about seven hundred at his death in 1763. 

Gold boxes were, however, more than mere fashionable 
toys. They also played an important role in eighteenth-cen¬ 
tury diplomacy as official gifts to ambassadors, royal ser¬ 
vants, and foreign heads of state. As such they were accepted 
in the spirit of cash presents and assessed on the basis of the 
intrinsic value of their component gold and gems. 

Seldom the product of a single craftsman, these min¬ 
iature works of art were the result of the collaboration of 
designer and goldsmith with jeweler, cnameler, lapidary, or 
miniaturist. The finest boxes were always commissioned, 
and the role of the patron in determining their final form was 
vital, for these were extremely personal objects, expressing 
not only the latest styles but also the taste of the patron. 


The ostentatious abandon with 
which vast sums of money were 
lavished on them has led many to 
dismiss them as little more than 
expensive fripperies and self-indul¬ 
gent expressions of the concentra¬ 
tion of wealth. But to contempora¬ 
ries they also had an aesthetic importance that went beyond 
the costliness of their materials. Some (such as nos. 23 and 
31) were admittedly intended to dazzle with their richness, 
but the appeal of others is principally in their craftsmanship. 
Number 52 is of steel but is superbly decorated; the interest 
ot number 53, although made of gold, is in its brilliant enam¬ 
els that imitate painting and lapis lazuli. Objects such as these 
not only represent the apogee of European craftsmanship but 
reflect on a miniature scale the same trends and preoccupa¬ 
tions of the work of the most important architects and paint¬ 
ers of the day. They arc not profound; they are decorative, 
intended not so much to move the soul as to delight the eye. 
Seen as such they emerge at their best as some of the most 
remarkable works of art of the eighteenth century and a mi¬ 
crocosm of their age. 

Supplying both private obsession and official conven¬ 
tion made for a considerable market for gold boxes. 
Throughout the eighteenth century Paris was the leading 
center of gold-box production, although London, Berlin, 
and Dresden made important contributions. Other cities, 
such as Geneva and Stockholm, essentially produced imita¬ 
tions of the Parisian styles. 

The geographic and stylistic range of European gold 
boxes is well represented by the Rosalindc and Arthur Gil¬ 
bert Collection, which, although formed only in recent 
years, is one of the most remarkable in private hands. 

I am grateful to Charles Truman for advice in the compila¬ 
tion of the checklist and to Lawrence S. Reynolds for his 
excellent photographs. 

Timothy Schroder 

Curator, Department of Decorative Arts 

Los Angeles County Museum of Art 






CHECKLIST 


ENGLAND 


“Unmarked” indicates bearing no contem¬ 
porary marks; later marks are not listed. 
Measurements are of the length, unless 
otherwise noted. Catalogue numbers refer 
to Gold Boxes from the Collection of Rosalinde 
and Arthur Gilbert, by Gcza von Habsburg- 
Lothringen, 1983. 
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1. TOBACCO BOX 

C. 1680, unmarked 
Gold; 8.0 cm 

With commemorative portrait of 
Charles i (1600-1649). 

2. SNUFF BOX 

C. 1710, unmarked 

Gold with glazed miniatures; 8.0 cm 

With arms of Thomas (d. 1719), earl of 

Kinnoull (cover); Venus and two putti 

(inside). 

Cat . no. 12 

3. SNUFF BOX 

C. 1725, unmarked 
Gold; 8.7 cm 
Signed: Burel Fecit 

With chased scene of sacrifice at altar 
of Diana. 

4. SNUFF BOX 

C. 1745, unmarked 
Gold with agate; 5.5 cm 

5. TRIPl E-OPENING SNUFF BOX WITH 
CONCEALED WATCH 

C. 1750, unmarked 

Gold with enamel, rubies, emeralds; 

8.6 cm 

Enamels and chasing attributed to 
George Michael Moser; watch signed 
by Daniel de St. Leu, London 
With scenes from life of Don Quixote. 
Cat. no. 16 

6. COMBINED SNUFF BOX AND SNUFF BOTTLE 

C. 1760, unmarked 

Gold with agate, enamel, diamonds; 

9.0 cm high 

Snuff compartment in base; dog’s head 
forming stopper to bottle. 

Cat. no. 17 

7. TABLE SNUFF BOX 

London, 1765, maker’s mark: IC 
Gold; 10.8 cm 

Chased and engraved with arms of 
Londonderry; presented to Robert 
Alsop, governor of the Honourable 
Irish Society, in 1765. 


8. SNUFF BOX WITH AUTOMATON MUSICAL 
MECHANISM AND WATCH 

C. 1770, attributed to James Cox. 
unmarked 

Gold with agate, miniature, glazed 
watch face; 7.8 cm 
Cat. no. 19 

9. SNUFF BOX 

London, 1774, maker’s mark of 
Paul Barbot 
Gold; 6.7 cm 

Signed and dated: G M Moser 1774, for 
George Michael Moser 

10. PATCH BOX 

C. 1780, unmarked 

Gold with enamel and diamonds; 

9.5 cm 

With initial and coronet of Robert 
Hcnly-Ongley (c. 1720-1785). 

Cat. no. 22 

11. SNUFF BOX 

C. 1780, maker’s mark only: SG, 
probably for Sebastian Guerint 
Gold with enamel and Wedgwood 
plaques; 8.0 cm 
Cat. no. 21 

12. COMBINED SNUFF BOX AND WATCH 

London, 1800, maker’s mark lacking 
Gold with enamel and pearls; 8.3 cm 
Watch signed by Anthony Mesure 
Cat. no. 24 

13. TABLE SNUFF BOX 

London, 1806, maker’s mark of 
A.J. Strachan 

Two-color gold with silver gilt; 

10.2 cm 
Cat. no. 26 

14. SNUFFBOX 

London, 1807, maker’s mark of 
A. J. Strachan 

Two-color gold with mosaic; 

7.6 cm diam. 

Mosaic signed: Gioacchino Barbieri 
Cat. no. 28 
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21. SNUFFBOX 

Probably Saint Petersburg, c. 1775, 
unmarked 

Gold with enamel; 5.8 cm diam. 
Enamels attributed to Charles-Jacques 
de Mailly 
Cat. no. 10 

22. SNUFF BOX 

Saint Petersburg, c. 1782, maker’s 
mark of Franqois-Xavier Boudde 
Gold with enamel; 7.5 cm diam. 
Inscribed in Russian: 1782, August 6th 
Made to commemorate unveiling of 
statue of Peter the Great (1672-1725) 
by Etienne Maurice Falconet, in 
Saint Petersburg. 

Cat. ho. 11 


15. TABLE SNUFF BOX 

C. 1817, unmarked 
Three-color gold with glazed 
miniature; 9.4 cm 
With portrait (inside) of Lavinia, 
Countess Spencer, signed and dated by 
Henry Bone, 1817. 

Cat. ho. JO 


16. TABLE SNUFF BOX 

London, 1817, maker's mark: /N, 
probably for John Northam 
Gold with glazed miniatures; 9.1 cm 
With portraits of Henri (1611-1675), 
viscount of Turennc (left), and Louis ii 
( 1621-1686). prince of Conde (right), 
attributed to Louis Goullon. 

Cat. no. J1 

17. TABLE SNUFF BOX 

London, 1818, maker’s mark of 
A. J. Strachan 

Two-color gold with glazed ivory and 
felt; 9.3 cm diam. 

With portraits of eighteenth-century 
French philosophers Voltaire, Diderot, 
and D’Alembert. 

Cat. no. 32 


ITALY 


18. SNUFF BOX 

Probably Rome, c. 1800, unmarked 
Gold with mosaic; 8.7 cm 
Cat. no. 5 


19. BOX 

Rome, c. 1828, maker’s mark of 
G. A. Mascelli 

Gold with hardstones and miniature; 
11.3 cm 

With portrait of Sir William 
Drummond (1770-1828), British 
envoy to court of Naples, 1801 and 
1806; frame signed and dated 1828. 
Cat. no. 6 


RUSSIA 


20. SNUFF BOX 

Probably Saint Petersburg, c. 1765, 
attributed to Jcan-Pierre Ador, 
unmarked 

Gold with enamel; 8.0 cm 
With arms of Baron Nicolaus von 
Korff (1710-1766) and his principle 
decorations. 

Cat. no. 9 


23. SNUFF BOX 

C. 1800, possibly by Johann Gottlieb 

Scharff, unmarked 

Gold with enamel and diamonds; 

8.6 cm 


GERMANY 


24. SNUFF BOX 

C. 1720, unmarked 

Gold with mother-of-pearl and 

enamel; 6.6 cm diam. 

25. SNUFF BOX 

Probably Dresden, c. 1730, unmarked 
Gold with mother-of-pearl and 
enamel; 8.2 cm 
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26. SNUFF BOX 


30. PAIR OF SNUFF BOXES 


35. SNUFF BOX 


Probably Dresden, c. 1740, attributed 
to workshop of Johann Martin 
I leinrici, unmarked 
Gold with lapis lazuli and silver; 

6.3 cm 
Cat. no. 36 


27. SNUFF BOX 

Probably Dresden, c. 1740, attributed 

to workshop of Johann Martin 

Heinrici, unmarked 

Gold with quartz, silver, mother-of- 

pearl; 8.8 cm 

Cat. no. 35 


28. SNUFF BOX 

C. 1740, unmarked 

Gold with agate and glazed miniature; 

4.0 cm 

With carved allegorical relief (cover) 
and painted bacchanalian scene 
(inside). 

29. SNUFF BOX 


C. 1755, unmarked 

Gold with bloodstone and precious 

stones; 9.5 cm and 10.0 cm 

One signed Klett , for Johann George 

Klett, Dresden 

With portrait of Christian Ludwig ii, 
duke of Mecklenburg and arms of 
Mecklenburg-Schwerin. 

31. SNUFFBOX 

Berlin, c. 1760, unmarked 
Gold with mother-of-pearl, precious 
stones, hardstones; 10.4 cm 
This and the following are among 
twenty-six known boxes made for the 
personal collection of Frederick the 
Great of Prussia (1712-1786). 

Cat. no. 38 

32. SNUFF BOX 

Berlin, c. 1760, unmarked 

Gold with agate and diamonds; 9.3 cm 

33. SNUFF BOX 


Dresden, c. 1775, maker’s mark of 

Johann Christian Ncuber 

Gold with hardstones and enamel; 

8.8 cm 

With portrait of Charlotte Aglae, Mile 
de Valois (1700-1761). 

Cat. no. 39 

36. SNUFF BOX 

Probably Dresden, c. 1780, attributed 
tojohann Christian Neuber, unmarked 
Gold with hardstones and mosaic; 

7,7 cm diam. 

Mosaic attributed to G. Raffaeli, Rome 
Cat. no. 41 


AUSTRIA 


37. SNUFF BOX 

Vienna. 1760, maker’s mark of Pierre 

Michel Colas 

Gold with enamel; 6.7 cm 

Enamel signed: Schindler , for Philipp 

Ernst Schindler the Younger 


C. 1750, unmarked 

Gold with agate and diamonds; 7.1 cm 


Berlin, c. 1760, maker’s mark of 

Daniel Baudesson 

Gold with enamel; 9.4 cm 


SWITZERLAND 

38. SNUFF BOX 


34. SNUFF BOX 

Probably Berlin, c. 1775, unmarked 
Gold with bloodstone, enamel, 
diamonds; 8.3 cm 


Geneva, c. 1780, maker’s mark: 
EC crowned 

Gold with enamel and diamonds; 
8.5 cm 
Cat. no. 1 
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39. SNUFF BOX WITH MUSICAL AND 
AUTOMATON MECHANISMS 


FRANCE 


Geneva, c. 1780, maker’s mark: 

XI & P in shield 

Four-color gold with enamel and glass; 
7.7 cm 
Cat. no. 2 

40. TABLE SNUFF BOX 

Geneva, c. 1812, maker’s mark of 
Moulinie, Bauttc ct Moynier 
Three-color gold with glazed enamel; 
10.2 cm diam. 

Portrait of Napoleon signed and dated: 
Isabey 1812 

By tradition this box was presented by 
Napoleon (1769-1821) to his mistress 
Marie Walewska (1789-1817). 

Cat. no. 4 


SWEDEN 


43. WATCHCASE CONVERTED TO SNUFF BOX 

C. 1700; mount, probably English, c. 
1745; unmarked 

Gold with enamel; 5.7 cm diam. 
Portraits attributed to Friedrich 
Zincke; watchcasc signed R VP , for 
Robert Vauquier Pinxit 


44. WATCHCASF. CONVERTED TO SNUFF BOX 

C. 1715; mount, probably English, 

c. 1745; unmarked 

Gold with enamel; 4.2 cm diam. 

Cat. no. 15 


45. SNUFF BOX 

Paris, 1739, maker’s mark of 
Jean Baptiste Devos 
Gold; 8.5 cm 


41. SNUFFBOX 

Stockholm, 1759, maker’s mark of 

Andres Almgren 

Gold with enamel; 6.5 cm 


46. SNUFF BOX 

C. 1740; French or English; 
unmarked 

Gold with mother-of-pearl; 6.5 cm 


42. SNUFF BOX 

Stockholm, 1759, maker's mark of 
Frantz Bergs 

Gold with enamel; 7.2 cm 


47. SNUFF BOX 

Paris, 1743, maker’s mark of 
Thomas-Pierre Breton 
('.old with lacquer and mother-of- 
pearl; 8.6 cm 


48. SNUFF BOX 

Paris, 1748, maker’s mark of 
Noel Hardivillicrs 

Gold with agate and enamel; 8.6 cm 


49. SNUFF BOX 

Paris, 1753, maker's mark of 

Jean-Fran$ois Breton 

Gold with enamel and diamonds; 

<s.i) cm 

With scenes of Apollo wearing laurel 
crown (cover) and putti (base). 

Cat. no. 42 


50. DOUBLE SNUFF BOX 

Paris. 1754. maker’s mark of 
Jean Ducrollay 
Gold; 8.0 cm 
Cat. no. 45 


51. SNUFFBOX 

Paris, 1760, maker’s mark of 
Jean Ducrollay 
Four-color gold; 8.3 cm 


52. SNUFF BOX 

Probably Paris, c. 1760, unmarked 
Four-color gold and steel; 8.7 cm 
Cat. no. 8 




















SNUFF BOX 

58. SNUFF BOX 

63. 

SNUFF BOX 

Paris, 1760. maker’s mark of 

Paris, 1767, maker’s mark of 


Paris, 1779, maker’s mark of 

Jean Fremiti 

Ange-Joseph Aubcrt 


Jean-Joseph Barrierc 

Gold with enamel; 6.9 cm 

Gold with glazed miniatures; 8.0 cm 


Gold with enamel and diamonds; 

Enamel signed; Le Sueur 

Miniatures signed and dated: 


8.3 cm 


v Blarenberghe 176H 


Cat. no. 51 

SNUFF BOX 

Given by Louis xv to the count of 



C. 1870, unmarked 

Tingry on the occasion of his wedding. 

64. 

SNUFF BOX 

Gold with glazed miniatures; 8.2 cm 

59. SNUFF BOX 


Paris, 1776, maker’s mark of 

The earlier miniatures signed and 


Pierre-Robert Dezarot 

dated: v. Blaretiberghe, 1761 

Paris, 1768, maker’s mark of 


Gold with verre eglomisr, 8.4 cm 

The miniatures were sold unmounted 

Franqois-Guillaumc Tiron 


Cat. no. 49 

in 1863 for 10,750 gold francs. 

Four-color gold; 9.2 cm 



Cat. no. 6S 

Cat. no. 46 

65. 

SNUFF BOX 

SNUFF BOX 

60. SNUFF BOX 


Paris, 1782, maker’s mark of 
Adrien-Jean-Maximilien Vachette 

Paris. 1763. maker’s mark of 

Paris, 1774, maker’s mark possibly of 


Gold with enamel and glazed 

Francois-Nicolas Genard 

Melchior-Rene Barr 


miniatures; 8.7 cm 

Gold with enamel; 7.0 cm 

Two-color gold with enamel; 6.6 cm 


Miniatures signed: P.M. de Gault, fo 

Cat. no. 44 

Cat. no. 47 


Pierre-Marie Gault de St. Germain 
Cat. no. 52 

SNUFF BOX 

61. SNUFF BOX 



Paris, 1765, maker’s mark of 

Paris, 1775, maker’s mark of 

66. 

SNUFF BOX 

Jean George 

Joseph-Etienne Blerzy 


Paris, 1786, maker’s mark of 

Gold with enamel; 8.6 cm 

Gold with enamel and diamonds; 


Joseph-Etienne Blerzy 


6.8 cm 


Gold with enamel; 8.3 cm 

SNUFF BOX 

Cat. no. 4S 


Cat. no. 55 

Paris, 1768, maker’s mark of 

Jean Fremin 

62. SNUFF BOX 

67. 

SNUFF BOX WITH AUTOMATON 

Gold with enamel; 8.2 cm 

Paris, 1777, maker’s mark of 


MECHANISM 

Enamel signed: Bornet 

Pierre-Franqois Drais 


Paris, 1786, maker’s mark of 

Gold with enamel, pearls, glazed 


Joseph-Etienne Blerzy; mechanism, 


miniatures; 8.9 cm 


Geneva, c. 1785 


Miniatures signed: van Blarenberghe 


Four-color gold with glass; 8.0 cm 
Cat. no. 54 
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68. SNUFF BOX 


70. TABLE SNUH BOX 


72. SNUFF BOX 


Paris, 1789, maker's mark of 
Joseph-Etienne Blcrzy 
Gold with verre eglomise\ 10.2 cm 
With scenes of Coriolanus at the gates 
of Rome (cover) and Scipio’s daughter 
Cornelia receiving her children (base). 
Cat. no. 57 

69. snuff box 

Paris, 1795-97. maker’s mark of 
Adricn-Jean-Maximilien Vachette 
Gold with enamel and mosaic; 

8.3 cm diam. 

Mosaic signed and dated: C. Ciuli 
Romano FA 1X04, for Clemente Ciuli 


Paris, 1795-97. maker’s mark of 
Gabricl-Raoul Morel 
Gold with hardstones; 9.5 cm 
Hardstones signed by 
Giuseppe Morelli, Rome 
Cat. no. 60 

71. SNUFFBOX 

Paris, 1795-97, maker’s mark of 
Gabriel-Raoul Morel 
Gold with lacquer; 8.0 cm 
Cat. no. 65 


Paris, 1795-97, maker’s mark of 
Gabriel-Raoul Morel 
Gold with glazed miniatures; 8.0 cm 
Cat. no. 64 

73. SNUFF BOX 

Paris, 1819-38, maker's mark of 
Jean-Baptiste Fossin; panels, probably 
early nineteenth century 
Gold with Sevres porcelain; 8.7 cm 
Cat. no. 66 

74. SNUFF BOX 

Paris, 1840, maker’s mark of 
Jean-Baptiste Fossin & Fils 
Gold with enamel; 8.5 cm 
incorporating earlier portrait of 
Antonie Vitre, a famous Parisian 
printer, signed and dated: JB 1651 , for 
Jacques Bordier. 


The exhibition in Los Angeles has been 
made possible by the generosity of the First 
Interstate Bank of California Foundation. 

Copyright © 1986 by Museum Associates, 
Los Angeles County Museum of Art. All 
rights reserved. Printed in the U.S.A. 


Cat. no. 62 
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Cover: Snuffbox [53]. 







